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Program

October 12–13, 2018
Venue: Faculty of Humanities and Social Sciences, University    
of Rijeka, room 405

Day 1, 12 October 2018

9,55- 10,00  

10,00-11,20

11,20-11,40

11,40-13,40

Opening Note

Invited lectures

Zoran Milutinović
Philology and its temporalities: the meaning of the ‘post’ 
in post-Yugoslav

Nataša Kovačević 
Memories of Yugoslavia and Europe To Come
Chair: Danijela Marot Kiš

Discussion 

Break

Panel 1

Chair: Vjeran Pavlaković

1. Mirko Milivojević (JLU Giessen): 
Re-Reading/Writing Yugoslav Pasts and Present in Post-
Yugoslav Literature: Between (Yugo-)Nostalgia and 
‘Lateral Networks’
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13,50-14,10

14,10-15,30

15,30-16,30

2. Boris Postnikov (Independent Scholar): 
The End of the World as We Know It: Dystopia and Anti-
Utopia in Post-Yugoslav Literature

3. Ania England (Independent Scholar) 
Portrait of a Loony Dictator. Nostalgia for Marshal Josip 
Broz Tito as a Sign of Postmodern Times

4. Zala Pavšič (Independent Scholar)
Narrations of Lost and Found: The Shifts and Turns of the 
Friendship Discourse in the (Post)Yugoslav environment

Discussion

Break

Panel 2

Chair: Brian Willems

1. Anera Ryznar (University of Zagreb)
The Future is Already Here: Temporal Entropy in Luka 
Bekavac’s Fiction

2. Matija Jelača (University of Pula)
The Narrative Out of Time: Luka Bekavac and the Eerie

3. Ante Jerić (Independent Scholar)
Chronotopic decay: theory-fiction of Luka Bekavac

4. Eva Simčić (University of Oslo)
The place that never is: Borderline Work of Culture in 
Luka Bekavac’s Galerija Likovnih Umjetnosti u Osijeku 
Discussion

Lunch 
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Day 2, 13 October 2018

10,00-11,20

11,20-11,40

11,40-13,20

Invited lectures
 
Stijn Vervaet, 
Temporalities of Post-Yugoslav Literature: Trauma, 
Nostalgia, Hope  

Vladimir Zorić 
River Islands: A New Trope of Post-Yugoslav Memory?

Chair: Dejan Durić

Discussion

Break

Panel 3

Chair: Anera Ryznar

1. Brian Willems (University of Split)
Fragments of the Future: Vladan Desnica, Dubravka Ugrešić 
and Dalibor Martinis

2. Tijana Matijević (Martin Luther University Halle-
Wittenberg)
Objects of the past, past of the objects: Yugoslav Neo-avant-
garde in the post-Yugoslav literary field

3. Lujo Parežanin (Independent Scholar)
Whose (neo-)avant-garde? The Poetry of Josip Sever, 
Yugoslav Modernity and the Problem of Mononational 
Literary History
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13,20-13,40

13,40-15,10

15,10-15,30

4. Kujtim Rrahmani (Institute of Albanology in Prishtina/
Kosova)
In the Search of Lost Poetry: Literature in Cage
Discussion

Break

Panel 4

Chair: Tijana Matijević

1. Iva Kosmos (Inštitut za kulturne in spominske študije, 
Znanstvenoraziskovalni center Slovenske akademije znanosti 
in umetnosti)
Post-Yugoslav exiles after the fall of the Wall

2. Jasmina Lukic (Central European University)
Post-Yugoslav women’s literature as transnational minor 
literature

3. Ivan Molek (Independent Scholar)
The (Im)possible Otium in T. Gromača’s Novels

4. Sofiya Zahova (University of Iceland)
Are Romani writers the last Yugoslavs?

Discussion

Break
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Panel 5

Chair: Matija Jelača 

Danijela Marot Kiš
Spaces of memory in Dragan Velikić’s novel “Investigator”

Dejan Durić
Spacing the Memory in the Post-Yugoslav Fiction

Saša Stanić
Political vs. Cultural Transition in Croatia: 
How Homo Festivus was Transformed into Homo Politicus?  

Aleksandar Mijatović
America After Yugoslavia: Remarks on Stratigraphic 
Temporality and Totality

Miranda Levanat-Peričić 
Post-Yugoslav dystopian dilemmas in writing the history 
of the future: alternative version or parody subversion?

Discussion 

Lunch18,00-19,00

15,30-18,00



14



15

Lost Discontinuity, Lost Fragmentarity: Conflict, 
Composition and Temporalities of Post-Yugoslav 
Literature(s) and Culture(s)

Keynote speakers:
Zoran Milutinović (UCL School of Slavonic and East European Studies)
Nataša Kovačević (Eastern Michigan University)
Stijn Vervaet (University of Oslo)
Vladimir Zorić (University of Nottingham)

In the early 1990s, Eastern Bloc countries entered the process of transition. 
It was expected of them that they would accept and develop the values 
of liberalism, democracy, and the free market. The breakup of the second 
Yugoslavia has a complex status in the process of transition.
The question of post-Yugoslav literature opened the debate revolving 
around either the defining features of the transnational that could be 
inscribed from literature to culture, or, at the other end of the spectrum, 
those attributes that tie literature to particular national occurrences. Most 
of these models only tried to explain the relationship between modernity 
and the contemporary situation of the states in question; neither of them 
critically engaged with the underlining temporal logic that framed the 
conceptual allowing us to access and assess different scopes of existence 
in post-Yugoslavia.
 According to Andrew Wachtel, the unity of the multinational and multi-
ethnic state could not be achieved in the second Yugoslavia by political 
means, but only through the creation of a multicultural state based 
on “multicultural culture”. Wachtel assumes a notion of culture that 
homogenizes society and suppresses its political dimension. He attributes 
to literature, in the manner of M. Arnold and F. R. Leavis, the unifying 
role from which a multicultural culture was supposed to emerge.
There was co-existence of unifying and disintegrative mechanisms both 
before and after the breakup of Yugoslavia. The relationship between 
the Yugoslav and the post-Yugoslav period is not linear, rather it invites 
a different understanding of Aristotle’s concept of the structure of plot
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consisting of a beginning, a middle and an end. As Ricoeur demonstrated, 
it is impossible to impose a logical harmony on the breakup and to reduce 
the temporal structure of the plot to a sequence of instances.
 The breakup was already there and yet to happen; it could be compared 
with Deleuze’s notion of the event which has just happened and which is 
about to happen, but is never happening. It can also be defined as a sudden 
rupture, or as a caesura. On the other hand, if we follow that line in defining 
the breakup, how should the actuality of the rupture be understood? 
The contemporary humanities were more concerned with the model of 
conflict in developing analyses of formations of identity, subjectivity 
and various modes of representations. The model of conflict emphasises 
disintegrative factors in the violent contact between agencies and entities, 
while leaving in the shadows that which is created and arises from these 
contacts. Even in the conflict, something new is de-/re-/composed, although 
that new is not necessarily liberated, emancipatory, redemptive. Still, 
the model of composition shifts theoretical attention from destructive to 
productive aspects of the conflict.     
Although dealing with particulars, classic post-colonial scholarship 
fundamentally operates on the assumption of a global to local vector, and 
this notion is present in every and any topology that is bound to the idea of 
the defining struggle between East and West and its derivatives as a starting 
point.  We try to show how the specifics of nation-building processes in the 
former Yugoslav countries deviate from a model of transition that entails 
two finite sets occupying the beginning and end points of the process. 
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ABSTRACTS

KEYNOTE SPEAKERS

Zoran Milutinović  (UCL School of Slavonic and East 

European Studies)

Philology and its temporalities: the meaning of the ‘post’ in 
post-Yugoslav

The paper discusses several possible meanings of ‘post-’ in ‘post-Yugoslav 
literature’. The paper argues it cannot be used as a strong theoretical term, 
but only as a weak and descriptive one, and that it even represents a non-
confrontational way of re-stating the obvious: that Bosniak, Croatian, 
Montenegrin and Serbian literatures – but not the other Yugoslav ones – 
can be quite legitimately regarded as one and four.

Bio. Zoran Milutinović is Professor of South Slav Literature and Modern 
Literary Theory at University College London, Member of Academia 
Europaea, Honorary Research Associate of the Graduiertenschule für Ost- 
und Südosteuropastudien of the University of Regensburg and Ludwig-
Maximilians-University in Munchen, and Distinguished Research Fellow 
of the Balkan Studies Center, Beijing Foreign Studies University. He is the 
author of five books, most recently Bitka za prošlost. Ivo Andrić i bošnjački 
nacionalizam (2018) and Getting Over Europe. The Construction of Europe 
in Serbian Culture (2011).
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Nataša Kovačević (Eastern University of Michigan)
 
Memories of Yugoslavia and Europe To Come

The European Union is often negatively compared to former Yugoslavia in 
both popular and academic discourses. The breakdown of social solidarity 
and welfare state that resulted in Yugoslav civil wars is seen as prefiguring 
EU’s own demise. Nonetheless, I propose delinking former Yugoslavia 
temporally and ideologically from the contemporary European Union. 
Instead of thinking of the EU as either Yugoslavia’s logical future (in 
narratives of postcommunist transitions) or as a repetition of Yugoslavia’s 
collapse (in narratives of the EU crisis), we should see these state projects 
as antagonistic. For the EU to thrive, Yugoslavia had to disappear, and this 
shift (in the context of other Eastern European regime changes) also marks 
a definitive transition from a socially egalitarian Europe to a neoliberal 
Europe. 

To complicate the discourses of negative comparison, I also propose an 
alternative, less pessimistic mode of re-imagining the EU via former 
Yugoslavia. The community that survives former Yugoslavia as an 
unofficial, uninstitutionalised community offers alternatives to dominant 
state mythology, built around the absence of a common identity and a 
critical attitude to the state. Surveying prominent artistic and cultural 
phenomena of remembering Yugoslavia, I focus on their common threads: 
as cosmopolitan community shaped by common historical experiences; 
as being-in-common despite the absence of a common identity; and as a 
politics of dissensus (anti-fascism, anti-capitalism and Non-Alignment). 
Non-Alignment, especially, linked former Yugoslavia ideologically to 
decolonizing countries in Africa, Asia and the Americas, rather than to 
Europe. By way of analogy, we might imagine the effects of such a politics 
of dissensus within the EU, where even the label European would no 
longer signify Eurocentrism. Finally, invoking Yugoslavia also represents 
a refusal to abandon the politics of socialist equality, the welfare state, and 
solidarity, which underwrote the European unifcation project itself, prior 
to its current neoliberal articulation, the EU. 

. 
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Bio. Nataša Kovačević is professor of postcolonial literature and theory 
at Eastern Michigan University. She is the author of Narrating Post/
Communism: Colonial Discourse and Europe’s Borderline Civilization 
(Routledge, 2008). She has also written articles on postcolonial and 
postcommunist literature and film, Cold-War Orientalism, dissident writers, 
and avant-garde performance art. Her new book Uncommon Alliances: 
Cultural Narratives of Migration in the New Europe (Edinburgh University 
Press, 2018) explores literary and film narratives of migration which 
capture the emergent shift from national to postnational European space 
by addressing the European Union, rather than any of its member states, 
as a political problem. These narratives trace EU neocolonial practices in 
relation to European history, borders, and guiding ideals of community, 
which exclude various “others” from their symbolic imaginary. More 
importantly, they imagine alternative, dynamic modes of transnational 
affiliation that complicate the static politics of the nation and even of 
multicultural identity groups. 

Stijn Vervaet, University of Oslo

Temporalities of Post-Yugoslav Literature: Trauma, Nostal-
gia, Hope  

Post-Yugoslav literature and culture has often been defined by a 
rupture in the experience of time. This abrupt caesura between past 
and present is perceived as caused by war and/or exile, as well as by 
the transition from state socialism to a neoliberal market economy. 
However, the connection between the “Yugoslav” and “post-Yugoslav” 
is often understood in a linear way: as a mere chronological succession 
and as a reflection of what happened on the political level (leading to 
an equation of economic/political developments with cultural ones, e.g. 
of “Yugosphere” with “post-Yugoslav culture”). But the prefix “post” 
can be understood to signal both discontinuity and continuity, a coming 
after that, very much as in postmodernism or postmemory, signals a 
connection to the literary production that came before. For that reason, 
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post-Yugoslav literature has been discussed as a literature of the aftermath, 
one that is defined both by the dissolution of Yugoslavia and by creatively 
harking back to, preserving, and recalibrating cultural traces of the 
Yugoslav past.
Drawing on concepts from memory studies and on insights from recent 
anthropological studies, I will demonstrate how the notions of trauma, 
nostalgia, and hope can help to describe the non-linear temporal structure 
of post-Yugoslav literature and culture and elucidate its transnational 
potential. Illustrating my claims with examples from a selection of 
contemporary novels and works of visual art, I will examine 1) how the 
relation between past, present, and future is conceived and 2) how the 
historical present, including the link between temporality and subjectivity 
as grounded in human experience is reflected upon in post-Yugoslav 
literature and art. In doing so, I hope to contribute to the debate about the 
possibility of the writing of a history of post-Yugoslav literature.

Bio. Stijn Vervaet is an Associate Professor in Bosnian/Croatian/Serbian 
and Balkan Studies at the Institute for Literature, European Languages 
and Area Studies of the University of Oslo. His research interests lie 
in contemporary Bosnian, Croatian, and Serbian literature and culture, 
cultural history of the Balkans and Central Europe (19th-21st centuries), 
comparative literature, memory studies and, recently, multilingualism. His 
latest monograph Holocaust, War, and Transnational Memory: Testimony 
from Yugoslav and Post-Yugoslav Literature (Routledge 2018) examines 
the emergence and transformations of Holocaust memory in the socialist 
Yugoslav and post-Yugoslav eras. He is also the author of a book on 
the construction of national identities in Bosnia and Herzegovina under 
Austro-Hungarian rule (Sarajevo and Zagreb: Synopsis 2013). Together 
with Vlad Beronja, he edited the volume Post-Yugoslav Constellations: 
Archive, Memory, and Trauma in Contemporary Bosnian, Croatian, and 
Serbian Literature and Culture (De Gruyter 2016).
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Vladimir Zorić (University of Nottingham)

River Islands: A New Trope of Post-Yugoslav Memory?

This talk looks at the Danubian river islands in the cultural memory of 
South Slavs against the backdrop of the river as a symbol of both time 
and colonial influence. These river islands are liminal in multiple ways: 
hydrologically, because they are poised between the two riverbanks; 
geographically, because they emerged between the upper and the lower 
course of the river; historically, because they were a contested border zone 
between the Habsburg and the Ottoman empires. The talk situates this group 
of islands within a broader context of the sundry colonial discourses on the 
rivers, explains their regular omission in travelogues and narrative fiction 
of the Western and South Slav writers and discusses their emergence as 
precarious sanctuaries in the post-Yugoslav period. 

Bio. Vladimir Zorić is an Associate Professor in Slavonic Studies at the 
University of Nottingham. His research interests include the tropology of 
exile in law, literature, and the humanities, and, recently, the construction 
of Central Europe in South Slavonic literatures. He is the author of two 
monographs, Kiš, legenda i priča (2005) and The Rhetoric of Exile: Duress 
and the Imagining of Force (2016), and a series of articles in comparatist 
journals such as Diacritics and Comparative literature.
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PANEL OVERVIEWS

Mirko Milivojević (JLU Giessen)

Re-Reading/Writing Yugoslav Pasts and Present in Post-Yu-
goslav Literature: Between (Yugo-)Nostalgia and ‘Lateral 
Networks’

As one of the signaling modes of remembering communism in Europe, along 
with melancholia,mourning and disavowal (Scribner 2003), nostalgia surely 
figures among typical forms of remembering various features Yugoslav 
socialist past after the dissolution of the country in early 1990s. Moreover, 
along the lines of a number of more recent discussions on nostalgia and/or 
‘Yugo-nostalgia’ in particular (cf. Boym 2001, Velikonja 2009, Petrović 
2012, Keightley, Pickering 2012), the concept can be deployed in order 
to establish a more critical reflection and a dialogue between Yugoslav 
past(s) and present, both on individual and collective level. In same regard, 
it surely engages with both ‘Balkanism’ and ‘post-socialism’ as major 
discourses puncturing the post-Yugoslav cultural and political landscape as 
well. Thus by looking into selected literary texts by several post-Yugoslav 
authors belonging to different generations and which frequently address 
both the period of Yugoslav past and are posited against the hegemonic 
ethno-national(ist) discourses in the present, this paper examines (dis-)
continuities of Yugoslav cultural and sociopolitical legacies and experiences 
within the post- socialist/post-Yugoslav present. The authors and their texts 
(potentially including Dubravka Ugrešić, Miljenko Jergović, Aleksandar 
Hemon, Muharem Bazdulj, Bekim Sejranović, Goran Vojnović), by 
frequently performing the political and more critical aspects of nostalgia 
and memory also negotiate some of the key topoi regarding the dominant 
post-socialist and (post-)Yugoslav setting – namely issues of displacement, 
material losses and identity re-arrangements and fragmentations. Infurther 
take, concerning the issues of communality and past, delineated in same 
regard as main traumatic points by Dubravka Ugrešić (1998), the paper also
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argues the re-thinking of these notions beyond the national paradigm, and 
furthermore negotiates the notion of ‘lateral networks’ (Lionnet, Shih 2005) 
in reference to different (post-)Yugoslav communalities, i.e. collectiities.

Bio. Mirko Milivojević Holds M.A. in Comparative Literature (Erfurt 
University, Germany) and is currently a PhD candidate in Literary and 
Cultural Studies at Justus-Liebig University Giessen, Germany (the 
dissertation-title: “Crossing Yugo-Nostalgia: Counter-National Negotiations 
of Yugoslav Past and Present in Post- Yugoslav Literature”). He was a 
research assistant and lecturer in the Slavic Department at Justus-Liebig 
University Giessen. His main research interests focus on contemporary 
(Post-)Yugoslav Literature and Culture (incl. Cinema and Popular Culture), 
Memory Studies (primarily in post-socialist context, transmedial and 
transnational practices), as well as literary and cultural theory.

Boris Postnikov (Independent scholar)

The End of the World as We Know It: Dystopia and Anti-Uto-
pia in Post-Yugoslav Literature

The collapse of the SFR Yugoslavia was in many ways different from 
economic and political system breakdowns in communist Eastern Block, but 
ultimately it was just another part of the capitalism’s global triumph over 
socialism at the end of the ‘short 20th century’ (Hobsbawm). According 
to the famous words of Fredric Jameson, in early 90’s we entered the 
historical phase in which it became easier to imagine the end of the 
world than to imagine the end of the capitalism. In this presentation, I 
will try to show how post-Yugoslav writers imagine the end of the world 
and how they (fail to) imagine the end of the capitalism. My interest, in 
other words, lies in the political and economic implications of the post-
Yugoslav dystopian and anti-utopian literature. Every dystopian and anti-
utopian work of fiction, according to Darko Suvin who in many ways 
follows Jameson’s reflections on the politics of the genre, ultimately
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articulates the society’s fundamental class antagonism. Therefore, the 
central question of this presentation concerns the narrative mechanisms 
of this articulation, their scopes and limits. The historical context of post-
Yugoslav dystopian literature is provided by the wave of dystopian and 
anti-utopian works in the late 70’s Yugoslav science fiction, but also by the 
novels of more established authors such as Borislav Pekić. The corpus of 
post-Yugoslav dystopian literature includes relatively long list of works by 
authors such as Ivo Brešan (‘Država Božja 2053’, 2003), Veselin Gatalo 
(‘Geto’, 2006), Sreten Ugričić (‘Neznanom junaku’, 2010), Miloš Živanović 
(‘Razbijanje’, 2011) etc. However, this presentation focuses on three novels 
concerned primarily with the anti-utopian fictional deconstruction of the 
dominant political, social and economic system: ‘Promijeni me’ (2008) by 
Slovenian writer Andrej Blatnik, ‘Planet Friedman’ (2012) by BH author 
Josip Mlakić and ‘Lomljenje vjetra’ (2013) by Croatian writer Edo Popović.

 
Bio. Boris Postnikov was born in Split (1979) and currently lives in Zagreb. 
Essayist, columnist and literary critic. Author of books ‘Post-Yugoslav 
Literature?’ (Zagreb, 2012) and ‘Few Messages from our Sponsors’ (Zagreb, 
2013), co-editor of a post-Yugoslav war prose anthology ‘Once There was 
a Country’ (Bucharest, 2018). Works as a culture editor and columnist of 
‘Novosti’ weekly, used to be an editor-in-chief of cultural bi-weekly ‘Zarez’ 
(2009-2013) and editor of ‘The Glossary of Post-Yugoslav Literature’ 
weekly broadcast on the Third Channel o Croatian Radio (2013-2016). 
PhD candidate at the Faculty for Philosophy and Social Sciences in Zagreb. 
His main academic interests lie in post-Yugoslav literature and theory of 
transnational/world literature. He publishes academic articles, essays, 
comments and literary reviews in various Croatian and international media.
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Ania England (Independent Scholar)

Portrait of a Loony Dictator. Nostalgia for Marshal Josip Broz 
Tito as a Sign of Postmodern Times

Nostalgia was coined as a medical problem in 1688 by Johannes Hofer, 
who was analysing the case of a student from Basel missing his home in 
Bern. It soon became clear that the disease was incurable, so it started to 
be perceived as a sign of sensibility and then an expression of patriotic 
feelings. In the XX century, nostalgia became the subject of psychological 
analyses and currently it is regarded as a part of postmodern culture. The 
magic of nostalgia reshaped Post-Yugoslav culture and – together with it 
- the glamorous personality of Yugoslav leader Marshal Josip Broz Tito. 
Although for several years after his death any criticism was a taboo, the 
myths finally crumbled at the end of 1980’s, turning him into the villain 
blamed for everything and thus erased from history. Yet once the waves of 
“Titohateism” in the late 80’s and 90’s passed, a more balanced approach 
allowed a rethink and rewrite of his history once again. The hate has turned 
into longing and seriousness became humoristic, changing Tito from a 
modern hero and villain into a fascinating postmodern loony dictator.

Bio. Ania England is an independent creative and interdisciplinary 
researcher interested in camp, kitsch and the cult of dictators. She studied 
Painting and Art Education at the University of Arts in Poznań and Polish 
Philology at the Adam Mickiewicz University in Poznań, Poland. 
Her PhD dissertation analyzing camp in Polish contemporary art, obtained 
in 2014 from the University of Wrocław, will be published as a book in 
May 2018 by the Contemporary Art Gallery in Opole.
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Zala Pavšič (Independent Scholar)  

Narrations of Lost and Found: The Shifts and Turns of the 
Friendship Discourse in the (Post)Yugoslav environment

In Yugoslavia, the motif of two male friends of different nationalities 
served as an example of the brotherhood and unity policy. One of the most 
well-known friend duos were Boris Dvornik and Bata Živojinović, actors 
who performed in many classical Yugoslav movies, such as Neretva, 
Sutjeska, and others. 
With Croatia’s independence and Serbian aggression against the country, 
Dvornik publically declared the end of this iconic friendship with an open 
letter to Živojinović, broadcasted by the Croatian State Television. In the 
years after the war, one of the TV channels broadcasted their reconciliation, 
during which Živojinović claimed that  the reunion has a symbolic value 
for both the Croatian and the Serbian nation.
The paper I wish to present is based on my doctoral thesis entitled Lost 
Friendship as a Metaphor for the Disintegration of Yugoslavia, a larger 
project which encompassed an analysis of friendship narratives as found 
in literature, diaries, letter correspondences, oral history and documentary 
movies. I will try to present a brief evolution of the discourse of friendship 
starting in the late 80s with impressions containing ideas related to the 
concept of nesting orientalisms (see Milica Bakić-Hayden), show the 
gender-relatedness of the narrative during the war and try to define its 
place in the postwar narratives, as found especially in documentaries 
filmed abroad or in the countries of the former joint country.

Bio. Zala Pavšič graduated in Russian Language and Literature and 
Comparative Literature from the Faculty of Arts, Ljubljana. The same 
year, she enrolled in the Postgraduate Study Programme Comparative 
Studies of Ideas and Cultures at ZRC SAZU (Research Centre of the 
Slovenian Academy of Sciences and Arts). She defended her PhD the-
sis on friendship as a metaphor for the disintegration of Yugoslavia 
in November 2017. Her field of study is based on the context of the 
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disintegration of Yugoslavia, mainly on personal relationships and 
subjective narratives of war. Her interests also include memory studies, oral 
history and material culture. Among her more resounding contributions is a 
paper on a hitherho undiscussed letter correspondence among four women 
writing on the disintegration of Yugoslavia, published in  Dve domovini/
Two Homelands. She is currently preparing an article on cultural memory 
and the Yugoslavian version of the board game Monopoly and has presented 
her work on various conferences and workshops. As a translator from 
Russian, Zala Pavšič specializes in translating Russian poetry: in 2014 a 
book of new translations was published to honour the 200-anniversary of the 
death of Mikhail Lermontov, which included her translations of his poems. 

Anera Ryznar (University of Zagreb)

The Future is Already Here: Temporal Entropy in Luka Beka-
vac’s Fiction

Drawing on Mark Currie’s recent studies on the temporality of narrative 
fiction (About Time 2009; The Unexpected 2013), namely on his 
redefinition of prolepsis and the notion of anticipatory retrospective and 
the presentification of reading, the paper approaches Luka Bekavac’s 
novelistic trilogy (Drenje, 2011; Viljevo 2013; Policijski sat 2015) as a 
group of time-conscious narratives which experiment with time on different 
narrative levels (narrated time, narrative time, reading time). Building on 
the initial hypothesis that Bekavac’s novels radically subvert the classical 
notion of narrative progression, which is inevitably based on the linear 
temporality of the narrated events, the paper goes on to show how the 
novels’ multifaceted discourse (containing, for example, interpolated 
manuscripts and transcripts and  painstakingly detailed descriptions) as 
well as the elusive figure of the “malevolent” narrator manipulate certain 
narrative categories, such as space, event and character, in order to create 
temporal entropy and, furthermore, allow for the effect of suspense and 
incertitude on the part of the novels’ reader. 
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Matija Jelača (University of Pula)

The Narrative Out of Time: Luka Bekavac and the Eerie

In his book “The Weird and the Eerie” (2016) the late Mark Fisher defines 
“the eerie” as any situation “constituted by a failure of absence or by a 
failure of presence. There is something where there should be nothing, or 
there is nothing where there should be something.” The main contention 
of this talk is that the eerie thus defined constitutes an essential aspect of 
Luka Bekavac’s fiction. While it could be argued that Bekavac’s narrative’s 
exhibit both aspects of the eerie, i.e. that there are instances both of the 
failure of absence (“there is something where there should be nothing”), 
and of the failure of presence (“there is nothing where there should be 
something”), the focus on this occasion will only be on the latter. It 
will therefore be argued that a particularly striking sense of eeriness is 
produced in readers by those parts of Bekavac’s fictional universe which 
are constructed and presented as purportedly being devoid of time. Given 
the constitutive nature of time, understood either in epistemological (a 
condition of experience in general), ontological (an aspect of reality itself), 
or narratological terms (both at the level of story and discourse), being 
confronted with a storyworld in which purportedly there is no time, cannot 
but produce in the reader a strong sense of something essential missing. 
While such an absence of time is exhibited throughout the entirety of 
Bekavac’s fictional oeuvre, the novel Policijski sat: slutnje, uspomene

Bio. Anera Ryznar holds a Ph.D. in Croatian language and literature from 
the Faculty of Humanities and Social Sciences, University of Zagreb, where 
she works as an associate professor at the Chair for Stylistics. Her interests 
include the theory of style, discourse analysis and discourse stylistics, 
and contemporary Croatian fiction. She has published in various peer-
reviewed journals, edited three volumes in stylistics and literary criticism, 
and translated two books in psychoanalysis and cognitive linguistics. She 
is the author of the book Contemporary Novel in the Jaws of Life (2017) 
on interdiscursivity in contemporary Croatian novel.
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(2015) is of particular import in this regard. The novel’s opening sentence: 
“There is no more time.” is repeated numerous times in the course of the 
narrative both verbatim and with slight variations. It will thus be argued that 
this sentence is to be interpreted not only in intrafictional terms, but also 
as a metafictional statement relating to an essential aspect of the novel’s 
fictional universe itself and by extension Bekavac’s fictional oeuvre as a 
whole.

Bio. Matija Jelača is a postdoctoral fellow at the Department of Croatian 
Language and Literature of the Faculty of Humanities and Social Sciences 
of the Juraj Dobrila University of Pula where he mostly teaches courses 
in literary theory. He has defended his dissertation entitled “The Problem 
of Representation in Gilles Deleuze and Wilfrid Sellars” in 2015 at the 
Comparative Literature Department of the Faculty of Humanities and Social 
Sciences, University of Zagreb. He has given talks and published papers 
on the topics of Gilles Deleuze, Wilfrid Sellars, speculative realism, neo-
rationalism, and aesthetics.

Ante Jerić (Independent Scholar)

Chronotopic decay: theory-fiction of Luka Bekavac

The ambition of this paper is to suggest the genre of theory-fiction as the 
interpretative framework for understanding and analysis of the prose of 
Luka Bekavac. The key component of the constitution of theory-fiction 
as a genre is the relation between literature and theory which reverses the 
inherited hierarchy between these two domains. Whereas theory usually 
uses examples taken from artworks to illustrate its thesis, in this case 
the literature, as the art-form of language, uses specific philosophical 
and theoretical positions in order to construct narrative worlds as the 
framework within which situations, characters, and relations can be seen 
as coexisting. The prose work of Luka Bekavac should be read as the 
theory-fiction: the series of his novels is set in a common world which 
happens to be in the state of decay; some sort of space-time anomaly, with
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Eva Simčić (University of Oslo)

The place that never is: Borderline Work of Culture in Luka 
Bekavac’s Galerija Likovnih Umjetnosti u Osijeku 

Through a combination of speculative fiction and autofiction, Luka 
Bekavac’s writing has created a unique position for understanding the 
potential of fictional constellations in the post-Yugoslav imagining 
of time. The speculative construction of the storyworld induces a 
negotiation of distance and proximity, and the autofictional elements

the epicentre somewhere in Slavonian-Baranian region, is turning cosmos 
into chaos while its residents are desperately and unsuccessfully trying 
to make sense of the events and put their experiences into some sort of 
conceptual order. While trying to represent time they construct different 
theories, but time as the necessary condition for the construction of 
theoretical knowledge is what seems to be in decay. The concept of time 
has become the most contested topic within the context of contemporary, 
continental post-Kantian philosophy. Throughout his work, Bekavac 
exhibits familiarity with Quentin Meillassoux’s attempt to develop novel, 
non-ontic, positive concept of time and the debates it has incited. The 
aim of this paper is twofold: 1) to give the definition of theory-fiction and 
present Luka Bekavac as the prominent author working within this genre, 
and 2) to point to the different ways in which Bekavac takes some of 
the contemporary philosophical positions as the material for the fictional 
world-building.

Bio. Ante Jerić (1988) is a doctoral candidate in philosophy at the 
Postgraduate School ZRC SAZU in Ljubljana and part-time lecturer at 
the Arts Academy in Split. He works at the Multimedia Institute on the 
Institute’s theory programme and its publishing activities. His main field 
of interest is continental philosophy and its connections with the literature 
and film. He has authored a book Uz Malabou: profili suvremenog mišljenja 
(2016).
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bind the speculative with a performance of differentiation. This type of 
double movement from different to similar and back that occurs when a 
reader renders the cultural space of Osijek in Bekavac’s prose as a virtual 
event, recalibrates the relationship between the actual and the virtual, the 
past and the future.
In this paper I will draw a connection between Bekavac’s method in the 
collection of short stories Galerija likovnih umjetnosti u Osijeku (2017) 
and Homi Bhaba’s term borderline work of culture (Location of Culture, 
1994) in order to present a model of temporality that affirms the role of 
fictional reassessment of past as a way of refurbishing the future. 

Bio. Eva Simčić is a doctoral research fellow at the Department of Literature, 
Area Studies and European Languages at the University of Oslo. Her 
research interests include rhetorical narratology, speculative materialism, 
and post-Yugoslav literature.

Brian Willems (University of Split)

Fragments of the Future: Vladan Desnica, Dubravka Ugrešić 
and Dalibor Martinis

Building on the work of Mark Fisher, Alex Williams and Nick Srnicek, it is 
argued that a fragmented view of the future is not just critical, but it creates 
space for change. This happens through a combination of both immortality 
and transience. For example, during the time of an “immortal Tito,” Vladan 
Desnica developed a fictional drug for longevity which both challenges 
the endurance of the past and creates a new vision of a fragmentary future. 
In The Spring of Ivan Galeb and The Discovery of Athanatik (both 1957), 
Desnica’s drug is not an elixir, nor does it guarantee immortality. Rather, 
it is said to be a “limitless lasting” (beskonačno trajanje) and an “eternal 
regeneration” (vječita regeneracija). This description is crucial because it 
combines an everlasting (“limitless”/”eternal”) view from the past with a 
new fragmented and mortal vision of the future (“lasting”/”regeneration”). 
In Baba Yaga Laid an Egg 2007), Dubravka Ugrešić addresses the
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“communist idea of longevity” through the character of Dr Topolanek, 
who works at an upscale spa in the Czech Republic. It is stated that the 
new communist “had to live long, collectively and industriously, by the 
strength of his own will.” However, this view is disrupted by the inclusion 
of the mortal nature of actual, real-world attempts to extend life, such as 
Alexander Bogomolets’ anti-reticular cytotoxic serum, which included 
rabbit blood and extracts from cadavers. In the final example, video artist 
Dalibor Martinis inserts fragmentation into the eternal return of the past 
in a number of works from his Data Recovery series (1969-2077). In 
DM/1978 Talks to DM/2010 (2010), questions asked by the artist in 1978 
are answered in 2010, and in Proba TV Dnevnika 4. Svibnja 1980. (2017), 
Martinis re-enacts the televised announcement of the death of Josip Broz 
Tito, breaking up the solemn broadcast into numerous fragments. All three 
examples combine totality and fragmentation in order to criticize a past 
view of time and create a new one open to change. 

Bio. Brian Willems is assistant professor of film and literature at the 
University of Split, Croatia. He is the author of Speculative Realism 
and Science Fiction (Edinburgh University Press, 2017), Shooting the 
Moon (Zero Books, 2015), Facticity, Poverty and Clones: On Kazuo 
Ishiguro’s Never Let Me Go (Atropos Press, 2010), Hopkins and 
Heidegger (Continuum, 2009) and the novella Henry, Henry (Zero Books, 
2017). Essays have been or will be published in Textual Practice, Film-
Philosophy, Umjetnost riječi, Science Fiction Studies, Science Fiction 
Film and Television, Economic Science Fictions (Goldsmiths Press; MIT 
Press, 2018), New Perspectives on Community and the Modernist Subject 
(Routledge, 2017), Security and Hospitality (Routledge, 2016), From A to 
<A> (University of Minnesota Press, 2010) and elsewhere. He has been a 
guest lecturer in the UK, Continental Europe and the USA, and has curated 
new media exhibitions in Croatia and Slovenia. He is also co-editing a 
special issue of Umjetnost riječi for December, 2018.
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Tijana Matijević  (Martin Luther University Halle-
Wittenberg)

Objects of the past, past of the objects: Yugoslav Neo-avant-
garde in the post-Yugoslav literary field

Referring to recent debates about the post-Yugoslav literature or a literary 
field, which point at its (paradoxical) status of presence (as a ‘historical 
construct’ or a necessity) and absence (supported already by the Yugoslav 
national literature(s) ambiguity, and the statelessness of the ‘field’) I would 
like to offer a reading of the post-Yugoslav literature as a discontinuous 
assemblage of ‘situations and contexts’ (Brebanovic). Slobodan Tisma’s 
novel Bernardijeva soba (2012) is a narrative and structural ‘repossession’ 
of the late Yugoslav Neo-avant-garde, ‘hidden, censored, supressed, 
misunderstood, banned, indeed forgotten’ (Suvakovic). The way the fable 
is a reminder/recurrence of Judita Salgo’s (post)Yugoslav fiction, it is also a 
melancholic reminder of the absent: time, space, people. The objects of this 
melancholy are the ‘mechanically reproduced’ car wreck the protagonist 
resides at, and his last belongings, an eponymic furniture set Bernardi’s 
room.

Bio. Tijana Matijević graduated from the Department for Serbian and 
comparative literature in Belgrade and holds an MA in Eastern European 
research and studies. Her PhD research is set within the post-Yugoslav 
literature and feminism, and she is generally interested in feminist and 
counter-hegemonic exploration of post-Yugoslav literature. 
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Lujo Parežanin (Independent Scholar)

Whose (neo-)avant-garde? The Poetry of Josip Sever, Yugoslav 
Modernity and the Problem of Mononational Literary History

Aggressive cultural, literary and linguistic segmentation along national lines 
was one of the crucial aspects of the dissolution of Yugoslavia. Although 
heavily exploited by nationalist political and academic elites since the ‘90s, 
this model of cultural and literary history has never been in question in 
the local academia, especially since Socialist Yugoslavia insisted on the 
cultural autonomy of its nations. This meant that, for the most part, the 
Yugoslav literary field was never methodologically conceived of as such, 
but rather as a collection of autonomous national literatures. This poses 
obvious problems for an adequate historical understanding of local literary 
phenomena, especially in the case of groups, authors and works intimately 
tied to the Yugoslav project. Born in 1939. in the Croatian part of the 
Kingdom of Yugoslavia, Josip Sever was a neo-avant-garde poet who drew 
from Russian Futurist, Croatian and Yugoslav avant-garde influences. As a 
writer who throughout his oeuvre engaged with the concept of the optimal 
projection, his work is inextricably tied to Yugoslav modernity and cannot 
be understood within the confines of a mononational literary and cultural 
history. Furthermore, as a poet who deconstructed language in a manner 
that foretold post-structuralism and who explicitly treated the subject of 
national language in one of his poems, his work poses the question – what 
do we lose by reading him strictly as a Croatian poet? And what could 
be gained by adding the Yugoslav perspective? This lecture will attempt 
to address these questions while also trying to prove that the answers are 
of importance for the history/ies of not only our local literatures, but of 
modernism and the avant-garde in general.

Bio. Lujo Parežanin (1987.) works as an editor/journalist of Kulturpunkt.
hr, an online publication devoted to culture and contemporary art. He holds 
a Master’s degree in Comparative literature and is currently writing his 
dissertation at the Faculty of Humanities and Social Sciences in Zagreb.
He is the author of two scientific papers on neo-avant-garde poetry. 
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He collaborated with the Croatian National Television and worked in music 
publishing and in the Ministry of Culture. He plays music regularly and 
collaborates with the informal contemporary dance collective Šavovi as a 
composer/sound designer.

Kujtim Rrahmani (Institute of Albanology in Prishtina/
Kosova)

In the Search of Lost Poetry: Literature in Cage

This paper aims to interrogate the different ideological postures of the 
literature in Kosovo during the last decades, on one hand within the ex-
YU old regime, as an ideological embodiment which has forged its own 
utopian horizon and, on the other hand, within the post-NATO bombs 
(1999) period, as a return home era and an encounter with the traumatised 
self. The question of post-Yugoslav literary space in the new independent 
states will shake up the concept of the literature in relation with the national 
spaces. A new wave of the national mind dwells within our past, today 
and tomorrow; new lieux de mémoire will reshape the poetic imaginary. 
Sometimes, the literary imaginary is turned into a subject without main 
narratives, exiled in the topic of lamenting the lost under the ruins of the past. 
In Kosovo, the impossible mission of the literature toward the past will 
take the shape of the literature of consequence, attached to the new agenda 
of the national attachment. This way, this kind of literature, converted 
into cultural and social values as well, makes efforts to survive by being 
emerged as an echoing historical-political amalgam. The post-modern 
literary gymnastics fits in within this contaminated social and cultural 
background designated as a critical engagement. The YU - post-YU 
relationship is characterised by the promotion of fragmentary post-modern 
understanding of the literature and politics, in search of promotion for 
the perspective au pluriel in order to recompense the lost sensibility
for the literary and the social. The breakup has simply caused a fog which 
has encaged the literature within some simplifying social and national 
agencies and frameworks. To some point, literature is losing the sense of
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happening by being lost in the search of events. Many times, the literary 
emotion has been turned into new literary engineering.
Does the post remains a paradigm of the lost/desired identity in the 
literature of Kosovo, within the wide spectrum of ex-YU and South-
eastern Europe imaginary? This very question will entirely turn out our 
attention into an effort to theorize on this perplex topic.  

Bio. Dr. Kujtim Rrahmani (1968) is Sc. Advisor/Professor at the 
Institute of Albanology in Prishtina/Kosova. He is author of books The 
hidden grammar of motifs, Intertextuaility and Orality, Anthropoetics: a 
confession, and Letters and Ideology, novelist and author of articles in 
academic journals, winner of literary prices. He was a visiting/research 
fellow in LSE, UK, in Maison des sciences de l’homme, Paris,  in George 
Washington University and University of Michigan, USA, in Freie 
Universität Berlin and Humbold Univeristät, etc. His interests include: 
Literature, Anthropology, Education, Politics, and Philosophy.

Iva Kosmos (Inštitut za kulturne in spominske študije, 
Znanstvenoraziskovalni center Slovenske akademije 
znanosti in umetnosti)

Post-Yugoslav exiles after the fall of the Wall

The notion of Eastern European exile is deeply rooted in the specific 
historical circumstances of the last century: division of the World on two 
political blocs, political opposition between the East and the West, lack 
of information, and a political oppression of free speech in the Eastern 
bloc. In this situation, writers from the East would traditionally escape 
to the West, where they would acquire prestige positions of native 
informants that provide valuable information on the Second World. In 
the same time their criticism of the Eastern European communism would
deliver political support for Western political decisions, reaffirm Western
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values and the feeling of Western supremacy over the totalitarian and
Orientalist “other” (Kovačević, 2008).
In 1993 the post-Yugoslav literature (or is it already national Croatian 
literature?) got its first literary exiles – Dubravka Ugrešić and Slavenka 
Drakulić. After criticizing Croatian nationalist policy in the international 
press, Ugrešić and Drakulić were labeled as national traitors and became 
targets of severe hate speech in Croatian media (Ožegović, 2013). As a 
result, they left the country and continued to publish in international context 
where they were received as exile or dissident writers. Even today the 
notion of exile is important part of their positionality and public image in 
the international context.

This paper will target two questions. How is the notion of exile (re)produced 
today, when the structural conditions that enabled the position of exile 
writers from Eastern Europe are changed: there is no more socialism, and 
democracy is (at least officially) granting the freedom of speech in post-
socialist countries. And, secondly, do post-Yugoslav exile writers function 
as native informants on their region? How are their representations of 
Yugoslav socialism received? Is their criticism of their native region(s) 
also in service of reaffirming Western values and the feeling of supremacy 
over Orientalist “other”?

Bio. Iva Kosmos (F), PhD, is a postdoctoral researcher at the Institute 
for Cultural and Memory Studies at the Research Centre of Slovenian 
Academy of Sciences and Arts. Her research focuses on cultural 
production in post-Yugoslav region, especially theatre and literature, 
and different usages of memory on Yugoslavia.  She finished her PhD at 
the University of Zagreb, was a Fulbright researcher at UW – Madison 
(2014) and a research fellow at the Centre of Southeast European Studies 
at the University of Graz (2016). She currently prepares a book based 
on her doctoral research which examines post-Yugoslav exile writers 
and appropriation of their writing in the international literary market. 
She published in Slovenian and Croatian journals and has a chapter 
forthcoming in a volume on mediatization of memory, which will be 
published by Brill Academic Publishers. 
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Jasmina Lukic (CEU)

Post-Yugoslav women’s literature as transnational minor lite- 
rature

Taking “post-Yugoslav” as a conditional label for literary texts that call 
for Yugoslav or post-Yugoslav context as a relevant referential framework, 
I would like to address methodological problems of writing a possible 
history of post-Yugoslav women’s literature in transnational perspective. 
The paper is using the concept of minor transnationalism as it was elaborated 
by Francioise Lionnett and Shu Mei Shi (2006) to investigate complex 
relations between national and regional literatures, and literary phenomena 
that cannot be addressed with the help of standard categorical apparatus 
based upon the concept of national literature. Lionnet and Shu Mei Shi’s 
emphasis on complex relations between minor and regional literatures 
and specific forms of literacy that develop in their interaction, offers a 
productive alternative starting point to interpret a body of texts which 
calls for transnational perspective. In this particular case, I would like to 
propose a framework for interpretation for a possible transnational history 
of post-Yugoslav woman’s literature looking into the ways in which gender 
participate in creation of transnational connections and identifications. 
 
Bio. Jasmina Lukić is a Professor with the Department of Gender Studies 
at the Central European University in Budapest. In 2014/15 she has been 
Cornell Visiting Professor with Swarthmore College.  Her publications 
include monographs Metaproza: čitanje žanra, and  Drugo lice, prilozi 
čitanju novijeg srpskog pesništva, a volume Women and Citizenship 
in Central and Eastern Europe, edited with Joanna Regulska and Darja 
Zavirsek, and numerous articles and book chapters in literary studies, 
women’s studies and Slavic studies, including “The Transnational 
Turn, Comparative Literature and the Ethics of Solidarity: Engendering 
Transnational Literature,” in Between History and Personal Narrative, ed. 
by Maria-Sabina Draga Alexandru at al, Wien: LITVerlag 2013.
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Ivan Molek (Independent Scholar)

The (Im)possible Otium in T. Gromača’s Novels

T. Gromača writes in the opening remark to her Little Children of God 
(2012), “ Everything in this book is completely separated and different from 
reality, imitated here only partially and from time to time, aiming entirely 
and exclusively at the creation of a literary play”. One of the important 
challenges in writing history of post-Yugoslav literature is to be found 
in these words. The separation occurs not only between (extralinguistic) 
reality and literary play, but also within the text itself, between its written 
and unwritten sections. The focus on content and intention leaves little, 
if any, space to the author’s right to be appreciated on the criterion how 
he or she writes. The reading of fragmentary writing presupposes that 
blank, unwritten spaces within the text are integral part in the “creation 
of a literary play”. Moreover, that the theory of fragment has its own 
discontinous history; what renders the category of application in this context 
problematic is the insight that contemporary scholars are using substantialy 
different critical apparatus from the one used by 19th century aesthetics 
and philology. In this sense, considering “the politics of time”, the paper 
proposes the reading of Gromača’s novels. The emphases is put on otium, 
a kind of separation that, as H. Arendt points out, does not coincide with 
leisure time but with individually given right not to partecipate in political 
life of a certain community. Consequently, as a right of non-partecipation 
in war operations and stasis struggles between factions. The “freedom” 
of otium, in final analysis, lies in being a non-victim. If the protagonists 
are denied this right, does the reader enjoy it at least? How does the otium 
temporality coincides with the state where “everyone still wants to be seen 
as a victim, and to be pitied” (The Empire of Helplessness, 2017)?

Bio. Ivan Molek (Pula, 1959) is a professor of Croatian language and 
literature. Member of Croatian semiotic society. Recent publications and 
participation at conferences: “From a Surviving Part to the Evacuated 
Whole. Benjamin’s ‘Baudelaire Book’ and the Theory of Fragment”, 
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Topologies of Thinking. Contents, Positions, and Translations of 
Contemporary Theory, Faculty of Humanities and Social Sciences, Zagreb 
(May 2017): “Dylan’s ‘Way Out of Here’. On the Occasion of Nobel 
Prize for Literature”, 15 dana 3–4/2017; “The Whole is (not) the Whole. 
Narration of Anxieties in Tea Tulić’s Prose”, Marija Jurić Zagorka Days, 
Center for Woman Studies, Zagreb (November 2017) (to be published in 
Autumn 2018); “Paraf and the ‘Important City’”, Springtime with Paraf. 40 
Years of Punk in Liberty, Italian Comunity of Rijeka, Rijeka (March 2018); 
“Irony and Fragment in Ivana Sajko’s Novels”, Humor u svakodnevnoj 
komunikaciji, eds. N. Polgar, J. Marković, Lj. Marks and R. Jambrešić 
Kirin, Zagreb 2018; “On the (In)actuality of Revolt”, Novi list – Mediteran 
(May 2018); “After Fear. (Post)war Fragments”, Forum 4–6/2018; “Plot 
in Activist Sensibility”, Književnost uživo (online) (July 2018).  

Sofiya Zahova (University of Iceland)

Are Romani writers the last Yugoslavs?

Romani activists have frequently been stressing on the economic, political 
and symbolic loss for the Roma after the dissolution of the Yugoslav 
federation. After the 1990s these activists, often also writers, publishers 
and editors, have been trying to maintain networking within the borders of 
the former federation, and to continue the activities set up in Yugoslavian 
time. In their literary endeavors, taking place in both Yugoslavian territories 
and in migration in Western countries, a common belonging and Yugoslav 
Romani identity have been demonstrated through various means. After short 
overview of Yugoslavia’s Romani policies, including the entanglement of 
Yugoslav Roma activism and the International Romani movement from the 
1970s to the 1990s, the paper discusses activities maintaining Yugoslavian 
Romani literary practices in the absence of Yugoslavia as political entity. 
My aim is to reveal literature production developments and narratives, 
examining the way in which they sustain and demonstrate Romani (post-)
Yugoslav identity. The main argument is that a sense of Yugoslav belonging 
and cooperation was kept among the Romani writers and activists, also
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among Romani people in general, with explicitly positive references to 
Yugoslav legacies. Such activities are not the only developments going on 
in the Romani publishing landscape in former Yugoslavian territories. There 
are naturally many individual-state-based Romani publishing activities 
taking place. Those will not be explicitly discussed except when they are 
related to the legacies of the Yugoslavian Romani policies.

Bio. Sofiya Zahova is a postdoc researcher at the Vigdís Finnbogadóttir 
Institute of Foreign Language, School of Humanities, University of Iceland 
where she works on the project Romane Lila. The entangled history of 
Romani identity politics and Romani publications (funded by the Icelandic 
Research Fund - RANNIS). Her main interests are in the field of Romani 
Studies, History and Ethnography of the Balkans and Eastern Europe. She 
is author of the books Montenegro after Yugoslavia: Dynamics of Identities 
(2013, in Bulgarian), History of Romani Literature with Multimedia on 
Romani Kids´ Publications” (2014) and of the UNICEF-commissioned 
report Research on the Social Norms which Prevent Roma Girls from 
Access to Education (2016, in Bulgarian and English).

Danijela Marot Kiš (University of Rijeka )

Spaces of Memory in Dragan Velikićʾs Novel „Investigator“

The paper revolves around the problem of relation between time, space, 
memory and narration. In the novel Investigator Dragan Velikić tells the 
story of his past, his childhood and his family following the path of different 
spaces – cities, neighbourhoods, houses – he occupied or visited while 
growing up. Cities and places he encounters (Beograd, Rijeka, Labin, Raša, 
Pula…) help him to fill the lacunas in his memory and establish a (counter)
story, or, to be more precise, a series of (counter)stories of his life. As 
Jelena Todorović claims (2017: 91), Velikićʾs novel is „a recollection, an 
illusionary memoir, and a pursuit of the true nature of the past“ and does not 
belong „just to one age, but carries within itself itself endless temporalities“.
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Velikićʾs narration shifts constantly between the past and the present, 
making the past encoded in everyday spaces and objects an important 
part of present life. Because of the relation between time and space in 
human memory the past never ceases to exist and restores itself over 
and over again in its narrative form. Investigator reveals this true nature 
of temporality as basis of human understanding of existence that shifts 
between recollection and oblivion.

Bio. Danijela Marot Kiš is the Associate Professor in Literary Theory 
and Stylistics at the Department of Croatistics, Faculty of Humanities 
and Social Sciences, University of Rijeka, Croatia. Her main scientific 
and research interests include theory of discourse and discourse stylistics, 
interdisciplinary research of literary phenomena (with particular reference 
to philosophical issues of literary text understanding), cognitive science 
(cognitive poetics), the language-mind relationship, and the language-
culture-identity relationship, focusing on the identity theories. From 
2017 she is a researcher on the project sponsored by Croatian Science 
Foundation The Politics of Time in the post-Yugoslav Prose: Imagining 
Temporalities of Literary Cultures of Transnationality. Her main research 
interest is construction of fictional and historical time in the post-Yugoslav 
prose. She has published papers dealing all of the mentioned issues in 
a variety of Croatian and international refereed journals, volumes and 
other scientific publications. With Marina Biti she is a co-author of the 
book Poetika uma – osvajanje, propitivanje i spašavanje značenja (Poetics 
of Mind – Capturing, Questioning, and Rescuing of Meaning). She has 
also co-authored the book Personifik(a)cije – književni subjekt i politika 
impersonalnosti (Personific(a)tions – Literary Subject and the Politics of 
Impersonality) with Aleksandar Mijatović.
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Dejan Durić (University of Rijeka)

Spacing the Memory in the Post-Yugoslav Fiction

The presentation deals with concepts of memory and space as a frame-
work that makes it possible to link and examine contemporary literary 
production from the territory of former Yugoslavia. Particular attention 
will be given to the relationship of the memory of communism before the 
collapse of Yugoslavia and the memory of transition in the post-Yugoslav 
period. The issue of time and memory is compounded by the question 
of space and its literary and cultural construction. The second important 
point of reference is to examine the way in which contemporary literature 
deals with Yugoslav and Post-Yugoslav space and how they relate to the 
former Yugoslav era.

Bio. Dejan Durić is the Assistant Professor in World Literature at the 
Department of Croatistics, Faculty of Humanities and Social Sciences, 
University of Rijeka, Croatia (appointed in October 2013). From 2009 
to 2013 he held the position of Research Fellow at the same department. 
Currently he is chair of the Desk for Croatian and Comparative Literature 
at the Deparment of Croatistics. He is teaching several courses to under-
graduate and graduate students: “World Literature 2”, “World Literature 
3”, “World Literature – from Romanticism to Postmodernism”, “Film 
Art in Teaching Croatian Language and Literature”, “Selected Topics 
of World Literature”, “Novel in World Literature”.His main scientific 
and research interests include psychoanalytic theory, world literature, 
comparative literature, memory studies, cultural geography, film studies.
He has published papers dealing all of the mentioned issues in a variety of 
Croatian and international refereed journals, volumes and other scientific 
publications. He is the author of the books Introduction to Psychoanalysis 
– from Oedipal to Narcissistic Culture (2013) and Between Literature 
and Memory: A Remembrance of Forgotten (2018) and two collections 
of film essays and criticism: Short Cuts (2013) and The Movie Jigsaw 
Puzzle (2008). He participated (with presentation) on several international 
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Saša Stanić (University of Rijeka) 
 
Political vs. Cultural Transition in Croatia: How did Homo Festivus 
Transformed Homo Politicus

According to Žarko Paić, self-identity or personal identity is a man’s 
awareness of the continuity of events on a timeline (past – present – future). 
At the point of historical breakdown, in the midst of changes that bring the 
destruction of one system and creation of another, which is in our case the 
destruction of Socialist Federal Republic of Yugoslavia and separation of 
Republic of Croatia, the continuity of self-representation also comes to its 
end. Former cohesive elements of Yugoslavic identity – ideas of fraternity 
and unity and the value of National Liberation War [Narodnooslobodilačka 
borba] are being replaced by the new constitutive elements based on religion 
and nationalism. However, in altered circumstances, which means under 
the conditions of globalisation and the disappearance of the sovereignty 
of the nation-state, nationalism is, according to M. Castells’ interpretation, 
necessarily oriented towards cultural, instead of political ways of self-
expressing. The twist from the ideological to cultural era created the social 
awareness that forms questions and answers about the meaning of social 
life, which refers, above all, to questions who “we” are. Answer to that 
question represents the basis of social identity. The relationship between 
nationalism and religion is presented to the public through the discourse 
of millenarianism, thus manifesting the change of the current state as the 
utopian project, which transforms the category of realistic into imaginary. If 
a political transition found its beginning in messianism, under the pretence 
of utopian vision and the realisation of “a thousand-year-old Croatian 
dream”, its continuation (transition is always related to continuance) is 
nothing else than perennial display of national spectacle. Therefore, it 
should not be concluded that Plato’s Homo Politicus has, in any given

conferences in Rijeka, Sarajevo, Ljubljana, Ohrid, Prague, Budapest, 
Poznan, Zagreb. He was a winner of the “Vladimir Vuković” prize of 
Croatian Society of Film Critics for the film critic in 2011. 
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time, left the stage only to be replaced by Homo Festivus; instead, the latter 
has always been the very essence of political change.

Bio. Saša Stanić (1984) graduated from Faculty of Humanities and Social 
Sciences, University of Rijeka. He is postgraduate student of Doctoral 
Studies in Literature, Performing arts, Film and Culture at Faculty of 
Humanities and Social Sciences of the University of Zagreb. He works as 
an assistant in literary theory courses at Department of Croatian Language 
and Literature, University of Rijeka. He has attended various international 
scientific conferences. Throughout his career, he has published a number of 
academic and scientific work in the area of popular culture and contemporary 
Croatian literature. Along with his co-author Boris Ružić, he published a 
book Fragmenti slike svijeta: Kritička analiza suvremene filmske i medijske 
produkcije (2012). He also made a feature-length documentary Viva Ludež: 
Razgovor s trojicom od Ferala (2018) about political-satirical newspapers 
Feral Tribune along with his co-author Marina Banićević.

Aleksandar Mijatović (University of Rijeka)

America After Yugoslavia: Remarks on Stratigraphic Tempo-
rality and Totality

During the 2016 presidential campaign and after Donald Trump won 
the election, Barack Obama used the term ‘Balkanization’ in important 
interviews. In the days prior to the election and after Trump entered the 
White House, he accused the media of fracturing the public space, thereby 
making people incapable of distinguishing between truth and lies, right and 
wrong. ‘Balkanization’ could be interpreted as a more derogatory term for 
divide et impera tactics used in Trump’s campaign. On the other hand, many 
critics from both ends of the Republican to Democrat political spectrum 
had also used the term ‘Balkanization’. In using the term ‘Balkanization’, 
Obama was not as concerned with the increasing divisiveness, as with 
people’s inability, even unwillingness, to find a common ground for 
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the multitude of diverse perspectives. According to Obama, the media 
and politicians encouraged people’s reluctance to perceive each other’s 
perspectives and come to terms through open discussion. 
In the early 1990s, at the height of the ‘Balkan’ wars between the republics 
of former Yugoslavia, Croatia, Serbia and Bosnia and Herzegovina, a book 
was published, titled The Balkanization of the West. The author of the 
book was Stjepan Meštrović, the grandson of celebrated Croatian sculptor 
Ivan Meštrović. Stjepan Meštrović disputed Fukuyama’s thesis of the 
West as the best of all possible worlds. Contrary to Fukuyama’s optimism, 
Meštrović conjectured that ‘Balkanization’ allegorically, in a de te fabula 
narratur manner, predicts or computes a similar scenario for the West, 
which had developed liberal democracy and the free market. In the 1998 
book Making a Nation, Breaking a Nation, Andrew Wachtel disputed the 
claim that consequences and implications extrapolated from Meštrović’s 
analysis of the 1990s Yugoslav war conflict could explain political, social 
and historical processes in the West in their totality. However, Wachtel 
warned that America should learn a lot from Yugoslavia’s collapse and 
its causes.
The presentation aims to demonstrate that neither America’s success, nor 
Yugoslavia’s failure lies in their (in)ability to find a common ground. 
Instead, new concepts of discontinuity and fragmentarity need to be 
invented in order to define compatibility of fracturing and commonality.

Bio. Aleksandar Mijatović is the Associate Professor of Literary Theory at 
the Faculty of Humanities and Social Sciences at the University of Rijeka. 
He has published two books in the Croatian language Personific(a)tions: 
Literary Subject and Politics of Impersonality (2013), World without Man: 
Consciousness, Materialism and Literature (2012) and he has edited the 
collection of essays titled Imaginary Languages: Visual Culture and Limits 
of Representation (2012). 
In English language, he has published articles on Agamben, Althusser, 
Benjamin, Bergson, Breton, Deleuze, and Derrida. One of his recent 
articles is “The Time of Dispossession: The Conflict, Composition and 
Geophilosophy of Revolution in East Central Europe” and “La polysémiosis 
ou la polysémie comme capacité: la notion de sens linguistique chez Bréal, 
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Bergson et Deleuze”.  
He is running the project The Politics of Time in the post-Yugoslav Prose: 
Imagining Temporalities of Literary Cultures of Transnationality funded 
by the Croatian Science Foundation. He is the chief editor of Fluminensia: 
Journal for Philological Research. 

Miranda Levanat-Peričić (University of Zadar 
Department of Croatian and Slavic Studies)

Post-Yugoslav dystopian dilemmas in writing history of the 
future: alternative version or parody subversion?

Starting from the G. S. Morson objection that utopias describe an escape 
from history, while anti-utopias describe an escape to history, this paper will 
try to give a typology of writing history in contemporary Croatian novels 
focused on possible (dystopian) futures. The main differences between 
representations of history in dystopian novels can be found on two levels – 
first, in the selection of a certain part of history which a certain author finds 
relevant for the future, and second, in the modus/style of representation of 
the selected history. Regarding the style or modus, the selected history in 
dystopian novels can be represented in two main ways – in its alternative 
version as a repeated event, or in a parody subversion, with the literary 
processes characteristic for the genre of Menippean satire. The difference 
between these two types of dystopian representation of history reflected 
also two different types of social engagement – first in order to affirm 
traditional values, often with antimodernist moods and worldviews (in 
“antimodernist dystopia”) and second with a radical break from traditional 
and canonical values (in „dystopian menippea“). This paper will approach 
the novels written by Josip Mlakić and Edo Popović as the representatives 
of the first type and the novels written by Borivoj Radaković and Ivo 
Balenović as the representatives of the second type.
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Bio.Miranda Levanat-Peričić was born in Rijeka 1966. After she graduated 
in Indology and Comparative Literature at the Faculty of Humanities 
and Social Sciences in Zagreb (Croatia), since 1992 lives, works and 
teaches in Zadar, where she completed her Master Degree in Linguistic. 
She received her doctorate in Comparative Literature 2012 at the Faculty 
of Humanities and Social Sciences in Zagreb. Today she is employed as 
an assistant professor at the Department of Croatian and Slavic Studies, 
University of Zadar where she teaches courses in comparative literature, 
contemporary literature and literary theory. In addition, she is Head of 
the branch Interdisciplinary humanities on Postgraduate doctoral study of 
Humanities at University of Zadar. Her various research interests includes 
literary posthumanism, speculative fiction and dystopian novels, monster 
theory/ monster studies, post-Yugoslave literatures and Balkan Studies. 
Recently she published two books in Croatian: Introduction to the Monster 
Theory: from Humbaba to Caliban (2014) and Comparative Binoculars: 
on Croatian Literature and Culture (2017).
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Getting around
 

Conference venue

Filozofski fakultet,
Sveučilišna Avenija 4
51000 Rijeka

Transportation

The easiest way to reach the Campus from the city center is by public 
transport. Use the bus number 2 in the direction Trsat.

You can buy tickets for the city bus (Autotrolej) from the driver (only one-
way tickets, for the price of 10 kn). Tickets are also sold at every kiosk, 
where you can find either two-way tickets (15 kn) or daily tickets (20 kn). 

For more information on public transport, visit https://www.autotrolej.hr/.

The biggest taxi service in Rijeka is Cammeo. Cammeo offers their service 
by phone or through the Cammeo mobile app. The price of Cammeo service 
is 20 kn for 5 km.

Uber is also available in Rijeka.
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Food

There are plenty of restaurants close to the University Campus. Some of 
the more popular choices include:

Pizzeria Pampas - Ul. Slavka Krautzeka 49, 51000, Rijeka. Pizza and grill

Gvardijan - Frankopanski trg 9, 51000, Rijeka. Pizza and Mexican food.

Tarsa - J. Kulfaneka 10, Strmica, 51000, Rijeka. Traditional cuisine.

Cafes and pubs

Kvarnerić - Ul. Slavka Krautzeka 72, 51000, Rijeka. Student café, closest 

to the venue.

Beertija - Ul. Slavka Krautzeka 12A, 51000, Rijeka. Pub, café and club.

Sabrage - Ul. Petra Zrinskog 2, 51000, Rijeka. Wine bar.

Art and historical venues

Trsat Fortress - Trg Riječke rezolucije 1, 51000, Rijeka

Our Lady of Trsat - Frankopanski trg, 51000, Rijeka
Museum of modern and contemporary art - Krešimirova ul. 26c, 

51000, Rijeka

The Computer Museum PEEK&POKE - Ul. Ivana Grohovca 2A, 
51000, Rijeka
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